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barge, listens to the love song ot the Irt

him down as a disciplinary measure.s

and ardor of his passion. Love comes

as suddenly to the newspaper reporter
iuinees of the heroine In "The Straw"

The nurses talk about what she ne

patients, although they confess to a sp
has kept falling under the care of th
The man she met and grew to love has
and go again Into the world. He com

"Just pretend that you love her, whetl
the nurse, who knows how little life w1
the State Farm.

He starts to make the pretence w

purest form, and the girl he had felt o

in his arms when the curtain falls. "

they have something to live for. The
case, although It is touched with affect
play is over. It Imparts the one optli
or not the delayed affection of the mi

physical condition is a question about
iothing. Yet the Irresistible longing h
of optimism to the final words of "The

O'Neill's play Is generally so hopeli
te gloom surprises tbe spectators into
iiuve been watching such a complete d
r.o a girl in love. She has been by d<
might cherish. Her lover has disappeai
tiraation of a fatal disease. The child
have lost interest. The home sho was

handed over to a new stepmother. On
narrow existence. <?>
After all, the curtain falls on an

unresolved chord. Will hope bring life
ack to her? Can a patient so far advancedin tuberculosis be ever restoredbv the fulfilment of her desires?

> t last, the man she has adored loves
her. At last there will be somebody to
take the place of all those who have
passed out of her life. Will this happinessand hope of a life with the man
she has so long desired bring her
health again? Mr. O'Neill does not answerthe question.
No playwright of the day seems to

promise so much for the American
theatre as Mr. O'Neill. "The Straw" Is
a remarkably logical and human drama.
When the author selects subjects that
interest the public as well as him,
there need be no end to his success.
Bo far none of his works lias equalled
In originality and imagination "EmperorJones." There was immense
promise in "Beyond tho Horizon," and
an undeniably bizarre and tantalizing,
if somewhat repulsive, appeal about
"Dlffrent." None of his works seems

o commonplace to tho writer as

"Anna Christie," and this Is not altoAw*.tr% tVi« rAfiiihutpd frndlne-

All these plays aro Immeasurably superiorto the average American drama.
Indeed, Mr. O'Neill seems to lack few
qualities needed to make him appreciatedas widely by the theatre public
is he Is by the little group that studies
his work.

British Connubial Bliss.

When did the deep affection betweenmarried couples become such a

distinguishing mark of British family
lifo that the playwrights had to celebrateIt? Two plays of the last week 1
had such a connudllng pair of wives
and husbands as the stage has rarely <

teen. In "The Title" the wife and hus-' i

hand quarrelled mildly over the ac-1
ceptanco of the Government's offer.
.-'ho wanted it; he did not. The usual
tlfference of opinion over the question
came out for a hearing.
Yet there was never a harsh word.

Just when it seemed as If Mr. and
Jlfre. Culver might begin to differ seriously,they sat down on a sofa directlyin the middle of their drawing
room and embraced one another,
There was no hint of sudden passion
In the adventure. They merely foldM |
one another deliberately In their re-

ijocuvo anna now cujugcu

until an Intruder Interrupted them.
They btckered affectionately, disputed
lovingly. Such a picture of marital
happiness Is rare In the British drama
or any other.

The Brnxoppe Also Lover*.

They had, so to apeak, nothing on

the Broropps. They were. If possible,
still more demonstrative. Only the
eagle eye of the butler who had been
In service to a duke, kept them In orderat all. It was almost impossible
to look at the stage of tho Punch and
Judy Theatre at any time between
8:30 and the three hours that followed
without seeing Iden Payne on the
point of kissing Miss Pamela Gaythorne.No wonder tho butler was

rather put out by such Insistent osculationeven If It were wholly domestic
fn character. Butlers have feelings.
When an advanced young woman

announces that sh« didn't believe In
»- ».. ...u -.i. .

Kissing; iwr. Dru*uyp wuiu vn»/

plain such R phenomenon on the
theory that she never had tried It. Yet
he was supposed to be the Inventor
of a health food. The kissing In "Tha
Great Mr. Broxopp" Is very deliberate,
as perhaps family kissing should be.
Or It may be deliberate to keep it in
step with the play. Its rhythm is undeniablydeliberate.

This Is rarely the pace for comedy.
Certainly Mr. Payne's venture would
seem to have a better chance of successwere he to make It move mors
rapidly. He would have to begin by
stepping up himself. Artificial and
fantastic as the nctlng of Georgb may
have been when he exploded and
bubbled over as n baronet who knew
less than he thought of finance, he
at least woke up the play Whenever
be appeared. Sometimes, it really
looked ns If he were necessary. Not
only the play but the audience wag
more than once on the point of snoozing.
Mr. Milne had the courage of his

>f
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nvs the Effect
lorium Drama
ore Abhorrent to Eugene
Villiam Shakespeare.
E REAMER.
torrent to O'Neill the playright than
a number of well known and once

ristie, on the foggy deck of the coal

Bh stoker.after having first knocked
he succumbs to the obvious sincerity
not at first sight, it may be, but just
when he realizes that only the hopemaybring her relief.
ieds as casually as they do of all the
eclal affection for the little girl who
e doctors in the mountain hospital,
lived to feel his ailing lunge healed
es back to her and finds her dying,
ler you do or not," Is the prayer of
.11 remain to her when she Is sent to

hen love comes In Its warmest and
nly a sympathetic Indifference for Is
They" are likely to get better when
nurse's scientific discussion of the

Ion, lingers in the memory after the
nlstlc note to the drama. Whether
in she loves will improve the girl's
which the audience of course knows
or the happy ending imparts a sense

Straw."
sss in tone that this final relief from
a belief that they may not, after all,
estruction of all that life may mean

>grees bereft of everything that she
red after taking fright at the first inren,for whom she sacrificed herself,
i in the habit of guarding has beeh
e by one these little tragedies rock a

JULIETTE
DAY in "WE G/JUS."
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convictions when he wrote a comedj
with three acts and a prologue. The
first division lasts to be sure only a

quarter of an hour. It shows the young
irtlst In his comparative poverty unsuccessfullysubmitting advertising designswhich are quite steadily refused.
As If this were not archaic enough
thero is a comic servant who talks
about the single chop for dinner and
the bread and cheese. The scene Is
laid in the late 90's and Mr. Milne may
be merely showing what a relentless
realist ho may be. Miss Oaythorne
wears the puffed sleeves and tho gored
skirt of the day. He will follow the
prevailing technic of the period. But
tie goes further back. He only stops
short of Maddlson Morton. He quite
'airly restores T. H. Robertson
The only trace of any professional

ClllCUb VVIHi. lt IUV |MH.\ WII^UU
seem to recognize to-day Is the importanceof the single scene. With
prices of paint and canvas soaringfar above the skill of the dramaHatsand the public Indifferent, three
separate scenes seem scandalously extravagant.But other times, othet

_

ways. There are frequent evidences
of the earlier date at which 'The tl
Qrcat Broxopp" was written. It must **
antedate "Belinda," far back aa that 01
seemed. By the time he had reached
"Mr. Plm Passes By" the playwright Cl

may readily have been convicted of
Bnrdoudoodledom, so comparatively
expert had ho become. Yet the BnrdoudoodledomIs, after all, only comparative

None of th* Telephone.
Arnold Bennett weakens the dramaticquality of "The Title," which In

Its theme la already sufficiently dated
t>y the preposterous character of the
final scene. It Is, of course. Incredible
that a young girl should write such
icathlng political articles under a
pseudonym that all London In talking
of her. It la equally Improbable that
the man who bears the name she has
selected an her own should happen to
fall Into her own family of all the
others In the world and there be dlajoveredand disclosed as a fraud. CoIncidencecould not be asked to travel
further along the line of life. Such
tn Impossible event makes "The Title"
to unwound that It could never stand
jp even so long as Its subject was
Imely.
But there ts one ground on which

.he Arnold technic, generally crude as
t Is, must receive the highest praise,
("here ts not the tinkle of a telephone
tell from the beginning to the end o!
its play. No character In order to put
he audience In possession of Smporantfacts whispers Into It over the
elephone. Nor does any Imoortant
tperatlon of tho hero's mind come to v.
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ie knowledge of the publlo through Xhe telepho
da means. Not onoe is the probability neous theatre
the play violated by this modern place of the '

lbstitute for so many methods of the may whisper
irlter playwrights. formerly have

4The Dream Maker'The W
and 4Suzetie' New Flays o

MONDAY.
EMPIRE THEATRE.William Gillette will be pre*

tion of Charles Frohman, Inc., in his new play e

Maker,'Vbased on a story by Howard E. Mortor
at a silSimer resort near New York. In the
Morris, Miriam Bears, Myrtle Tannahill and Chai

rrVTl'SV TUI'lTDC f IT o.,l I V.
vsii * i iiua i JVJC# M~d. n, cnnuvni itnu u»in» »**

first appearance In New York In several years
edy. "The Merchant of Yenlce." This !b the fa
I'm to be presented by the co-stars during th

itl will be given during the entire week. Fre
j.8 Itasaanio, Rowland Ruckstono as Launcclot (
a* Antonio and Alma Kruger as Xcrisxa.

TUESDAY.
PLAYHOUSE.Miss Grace Georgo in "Marie Antoln

las*, night.
THURSDAY.

PRINCESS THEATRE."Soirette," a musical comi

open by arrangement with F. Ray Comstock.
are by Roy Dixon, the music by Arthur Gutma
has been staged by T/arry Ceballos. It is a Pari
flower girl. The cast will Include Frank Lalor,
peon prima donna; Victor Morley. John Sherry <

SATURDAY.
PARK THEATRE.John Cort will present "The 1

operetta by Manuel Penelln. The cast will inc'.'K
Ash, Dorothy South, W. II. Thompson and other;

^HERALD, SUNDAY, NOVEMBEi

^ DlVORCEMEHV /S§ ^ B'^ £f- }% ?}W Times
^ Square ^.CTV^ .
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ipp((( astrova(I- :Tr£ir in
* \l Princess J)]/ *

Theatre /jf

"^pupplanted the soliloquy na a

<fflPj«iP \\VI] of psychological revelation. I
Vi vA ev»n become the substitute rot

SJr jHflp|l^ VI u since it has rendered it unneo.
1 for the actor to exercise skill in

i\\ 11 lmH indeed been called ur
MBSRL H 1 perform so many services for t

M| I complete playwright that it is re

HI I ln* tr> find a drama ,n which it
I necessary.or in. at all event!

R^lSil/1 called In as a means of
I would be so easy to conclude 1

-SnRiS / theorem that no playwright
/ knows his business really nee<

telephone if this play did not s

fljBjj&IPBPy/ mistakably prove that Mr. Bene

WffijjgBMM/f a dramatist knows very little

Salatlai the

yjj&SZy'/ A curiously old fashioned tri
stage management waa observe
week In one of the new plays,
the star entered the scene the
was occupied by all the leading
acters. In a second every ey<
fixed on him. While he deliver
opening speech the actors watchc
as jntentjy a. jf they expected 1

ne In the contemporai- float slowly to the ceiling or p<=
is mode to take the somo othpr equally startling ph

'aside," since the actor phenomenon. But he did nothl
Into it what he would hind. He me^ly delivered his
said to himself. It has ln< "i**ch. Then the actors we

lowed to proceed with the busin
A the play.the other business, tl

ild CaV I than making the star important.

f This Week First of a Series of Tea
In Aid of The Cir

The first of a series of teas gi'ntedunderthe dlree- |hfl ^
if reality. "The Brenai ,

The scenes are laid » erl r"P^"tolre theatre of the
Piclo wfll h* hnM HiIb ft/tornnnn

company aro wuiiam "

rloa Lalte. horn* of Mr. ami Mra Richard D«

irlowo will make their #50 Park avenue.

In Shakespeare's com- The Curtain organisation Is co
urth and last prodttc- lng Its campaign for membcrsh
elr New York season mis new venture and from time t
derlck Lewis appears win be entertained by the varlou
7obbo, Sydney Mather feg#«0nal and artistic persons wl

cooperating In the movement, i
those who are working In behalf

ette," postponed from Curtain and for whom Mr. and
Bennett will entertain are Mrs. Jo
Alexander, Miss Margaret Anglln

rdy In two acts, will E<mh Kn,R' Mr"- M'nnl"> Maddern
The hook and lyrics Mrs. Simon Frankel, Mrs. Pen All
m and the production «'" c,»r* Manne. Miss

. Milts, Miss Adrlenne Morrison,Isian story of a I>"P«y Margaret Morton, Mrs. Vera <1e C«Mario Astrova. Euro- Hanvllle, Ocorge Arltss, Lionel i
ind Mnrjorle Booth. Holbrook Btlnn, Frederick Bird

Richard Davis, John Drinkwatoi
ward Ellis, Chllde Haesam, Llvli

IVlid Cat," a Spanish piatt. Kit Jacques Kahn, Eugene <
le Marlon Green, Sain Willy Pogany, Sanuiel T. Shaw,

, E. Simon, Maurice Swltxer, Deemi

| lor, Jesse Well and S. J. Wuo-U.

R 20, 1921.
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I Miss Draper in New
Character Sketches

-- The programme for Miss Rath
Draper's second recital of the season,

means whjCh will be given to-night at the
t has Times Square Theatre, Includes French

skill, English, Dalmatian, Irish, Greek and
essary American atmospheres,
facial Included in the character sketches she

will give are "A French Dressmaker."
rn to "At an Art Exhibition," "A Dalmatian

Peasant," "In a Railwuy Station on the
no n- tvestern plains," "A Class In Greek
irosh- poige " "in County Kerry" and "An
Is not English Ilouseparty."
5, not Miss Draper will appear at the Times
S. It Square Theatre again Tuesday after>ythe

' noon and Sunday night of next week and
who then will begin a transcontinental tour.

Is the , , f 1
» un- VLightnin , Dear Me and
about 'Passing Show' in Brooklyn

John c>olden's modern Cinderella comedy,with songs, "Dear Me/' with Miss
Grace I,a Rue and ITale Hamilton In the
star roles, wtU be this week's attraction

d last at the Montauk Theatre .Brooklyn. Last
Wher. season it ran for six months at the Restagepublic Theatre. Hale Hamilton and
char- Duther Reed are the authora

"The Passing Show of 1919," with
Willie and Eugene Howard and the sup'iiim parting company that made this one of

itm to the successes of the Winter Garden, will
irforni be the ai'.r-.ctlon at the Majestic Theiyslc.ilatre.
tig Of With M. ti Nobles, Mlsa Bessie Ba-
open- cnn. Percy Winter and fhe cast that
TP al- Jonn women nan 10 introduce

. the record smasher to London next
ess 01 .pr|nK> "Llghtnin'," by Frank Bacon and
lat is winchell Smith, will be presented at

Teller's Shubert Theatre, Brooklyn, for
two weeks starting to-morrow night.
Nobles, who plays Bacon's rolo, has been

S >t resident of Brooklyn for years.

tain Singer's Midgets will be the headllnsrs
at the Orpheum. Roscoe Alls and comvenIn pany. Miss Sybil Vara and Blanche and

pro_ Jimmle Crelghton will be others.
Wost Miss Mary Plckford In "Little Lord

In the Fauntieroy" will be the photoplay feahnnett,ture at the Strand.

"The Sweet-Sweety Girls," with Harnduct-V(iy Wilson ns the comedian. rrtTl he the
ips In burlesque offering at the Star,
o time
s pro 'The Open Door,' Negro
>o are Pageant, to Be Seen J
Vinong
of The a negro pagcn^t called "The Open
Mrs. floor" la to be given at Carnegie

hn W. Hr" on Tuesday for the benefit
... fit of Atlanta University. The pageant

' telle In u series of symbolic scenes the
Flske, fctofy 0f the negro race from the ob-1
Hag- scure savagery of Africa up to the pros-

Fmtna ent day, when the door la open to eduMisscation and larger opportunity,
jrdova One of the Interesting feature* will'
ktwlll, be a background of orchestral and
le, (J. choral music. One hundred voices weave

K'l- tho story of "The Children of Olsappointngstonment." with the negro spirituals and
L>*Nell. plantation melodies. Tn tho several
Itobert eastern cities where the pageant has
Tnjr- already been given the m< bar ome

j in lor eapcciul comment.

gers.
DidYouHear?
What Mr. Erlang-er Thinks of

Giving Away Theatre
Tickets.

Br LVCIEV CLEVER.

THE business Gibraltar of the
theatre world is, of course, A.
L. Erlanger, which is one of

the first principles of his career that

every theatro manager learns If he Is

trying to stay in the show business.
Mr. Erlanger la one of the men who
were most Influential In putting amusementson the same basis that exists
in other great industries. Tie did more

than anybody else to eliminate the fly
by night, speculative and uncertain
elements that had long been thought
Inseparable from the methods of the
theatre manager.

It Is to him therefore that one refersalways any question of ways and
means that may arise in the profession.Certain matters recently troubled
the reporter for Tiib Nbw York Herald.He did not understand, for instance,why theatre managers who
were supposed to sell them should be
advertising so proudly that they were

giving away theatre tickets. Whether
It was for purposes of education or

mere diversion, or for old shoes or for
any kind of old clothes, or for any objectwhatever, it seemed contrary to
all business principles to be giving
away what they are in the business to
sell.
Mr. Erlanger was therefore appealed

to for an opinion on the subject. He
did not want to talk about It. He
would not talk about it. But he was

willing after a while to recite a little
parable which he framed in these
words:
"After every war a lot of crazy notiona seem to spring up In the minds

of men. The show business always
does get back to normal, and It will
again."
Do you get that? Although Mr. Er[angerabsolutely refused to be interviewedon the subject of giving awu?

muai.ru ticaetH, it seems possible, Indeed,without too much pondering:, quite
possible, to grasp what he thinks on the
subject.

Why They leem Fewer.
The fallowing letter has reached the

(leak of this commentator on theatrical
matters:
luci12n ct.eve8,

Thr New York Heiat.d:
Dear Sir:

I reed with lnterejt your intimationthat English uctors are returningto their own »hores. It is true
that sonic of the beat iwn, such as
Philip Merlvale, have gone back. But
do you know why? They are returning
in the hope of finding some of the Jobs
that must have been left vacant by the
small army that has been descending
on the United States since last spring.
Never were there so many new arrivals
from the English stage. Not only are
there young ones, as thee used to be,
but the more mature representatives of
the British theatre are also ilocklng here
In numbers unprecedented. It is quite
true, as you observe, that some of the
better known Englishmen have gone
back. Over here wo are sure they must
have gone to tttl some of the places that
the immigrants to New York have left
tacant. The arrivals are Just as numerousas they w>re before the war.
New Youic, Nov. 19. S. B. MiAuauba

He Thought Mo Too.
The Russian singer had to have an

interpreter. At all events, he was not
here long before he was constantly in
the society of a countryman, who accompaniedhim everywhere. He even
went with him to the office of his agent
The agent put a plan before the singer.
Simultaneously he explained the conditionsand arsued the benetits of it.
The interpreter explained. The singer

arose to talk with greater freedom.
He roared In Russian. He sang in a
delicate pianissimo. Ha shouted in
hta earnestness and whispered sagaciously.He walked around the office
knocking over chairs and waste baskets.Threw up tlie window and looked
out. S^nkled a little French In the
speech and then relapsed tnto Russian.
The time passed. St'.ll the singer continuedto tall:. Finally he showed
signs of running down. Ills breath
came slowly. The worde were lean frequentto the minyte. Gradually he was
silent. He had finished answering th*
agent.
"What did he say all that time?"

asked the agent turning to the Interpreterwho had listened intently.
"Oh. he say, he ray." the Interpreter

answered, "he say he think so too."
"Gosh was that all." gasped the agent

In relief cs he fell back In the chair.
"1 dldnt know what was coming."

Tsklns It by the Year.

It is not so surprising that the thetremanagers are able to smile In spit*
of the Indifference of the public this
year to what they have to offer them
if you happen to be on the Inside and
know just how Impresarios are In the
habit or conntln.tr a nrunna io»» or

profit. Judging by what ft manager
told the reporter for Tub \tw York
Hsrai-d they still have a t!m« to smile
In.
"No manager of any Importance."

aid the man who controla one of the
Important syndicates, "thinks of countinghla losses 'by the weok or even by
the month. ITe reckons, if he really Is
a manager, by the season. He can
never tejl wben the tide may turn so

decisively that fre rcay be made rfch
or poor, «o he waits until the end of
the theatre year to make euro. There
are uncertainties enough In tho theatre
business. It would turn the hair of
any theatre man altogether white In a

short time, however, if he tried to reckon
every w -ck Juat where he stood on the
season. The b!r men of the theatre
world do business by tho year."

The Mnslc They Play.
Mu*lciana were discussing the exclusiveand highly artistic organisation

wbieh gives concerts of such an extremelymusical character that only the
most advanced audiences are able to
enjoy what to given there.

"Just to think," one of the admirers
of the society exclaimed In rapture,
"the society performs both vocal and
Instrumental works which have rarely If
ever been played before. You enn hear
there music that you can never be able
to listen to anywhere else. No other
organisation* ever perform it."
"Why don't they perform it?" asked

the last man to Join the group.
"Tlocause it's all so had," Interrupted

one who was not at all U» favor of the

Continued on ?nv« Fight.
I

The Greatest Sporting C-oods
Store in the World

Madison Avenue and 45tb Street
New York

The
1 Mi U1 VI

Pass

Footballs and cranberry
sauce
Wostenholm carvers.and a

breast-high tackle on the turkey.
Gridirons.and grub!
The Thanksgiving game.

and then the forward pass to
Christmas.
A visit to the Abercrombie

& Fitch tore, preparatory to

| both!

Indoor Sports for
Thanksgiving Time

Casino frame tables.with
complete layouts for every
game, from roulette to checkiers.

Baccarat, hazard, bridge.
poker, chess.

Indoor golf games.poker
sets for travelers.pearl and
ivory chips.ivory chess-men.
Pogo sticks, put-and-take

games, card tables, separate
roulette wheels.
And the most complete assortmentof sporting novelties

for gift purposes.

Added Enjoyment
at the Big Games

Abercrombie & Fitch ul'
sters, of imported chinchillas,
camel's hair and Crombit
woolens.

Leather-lined gabardines,
for motorists, and reversible
tweed-and-leather coats.
Tweed suits, hats and caps

. walking gloves and shoeswoolscarfs, sweaters and mufflers.
Steamer rugs and lap robe®,

I from England, Scotland and
Ireland.

Flasks and Thermos outIfits.

Write for New Booklet Showing Mm'i
and Women' % Fall avd Win**r

Outfits

dbercrcmbfei
& Pitch Co*
EZRA H. FITCH. iMUdi

Madison Avonuo and 45th Stmt
Naw York

"Where the Biased Trau
Crosses the Boulevard '


